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PABLISHERS’ PREFACE.

L7 AT Taak 77 VR VR T Tl

One cannot look far into this admirable and useful instructor, without being convinced that
- the compiler is a true, clear-headed and sympathetic teacher; one who is willing to explain the
numerous liffle things that a pupil needs to know, instead of the few great things, that are, to be
sure, necessary, but are, after all, only a few of a great many.

Accordingly, he partially fills his book with diagrams, showing exactly where the fingers are
to be in the important chords of all the keys. This is a decided advance on all other books.

The page which so simply explains the structure of chords is especially noticeable, as making
what is usually a very difficult thing very easy.

Further explanation of what in itself is so perfectly plain, is superfluous.

The book is heartily commended to the notice of all who like this popular, and now quite

refined, instrument, TaE Banjo.
OLIVER DITSON & CO., Publishers.

Of the Slur (or snap) Notes.

The slur (or snap) note, is indicated by this sign = over or under fwo notes that are to be snapped.

See Examples.

Examples.
KEY OF A.
3 < L 2
: 3 Or ¢ or or g or o P e
07 'Iﬁfn 3 f— S e _ st e — 3 38
o7 —0p——2—op—{ g — = -2 —op—F
A NS S I S ——— 0 20 g1 gg 2 C —
~ ~ ~— —_ ~— -
Play D, then draw the finger one side to sound | ©  Play E, let the 2d finger fall like a hammer on
B, below, &ec. F, above, &c.

Of the Slide.
The slide like this " or === is produced by one finger on the same string of the left Ziand, which slides

along the ﬁnger—bodrd, passing over all the frets from the first to the next note, after having struck with the right

hand the first of the two notes. See Examples.

Example.
EF A. -
e O& 7T 5 90T this me="rrg —— . e
E #» A WP 3 - 20 3




ELEMENTARY PRINCIPLES OF MUSIC.
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PART FIRST.
OF THE LETTERS.

As a means of naming the different tones, it is usual to employ the first seven letters of the alphabet, viz:
A, B, C, D, E, F, G. When a melody exceeds these seven tones, they are to be repeated or extended, as far as
may be required. In a regular composition, the whole length of the Gamut, or Scale, is sometimes needed.

OF THE STAVE.

The notes are written on or between five parallel lines, called a Stave. The intervals between the lines are
called Spaces. Both lines and spaces are numbered from the bottom of the stave upwards; thus,

&i‘ ! sg— 0
—g !E =
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4
3

STAVE,

o

TTT®

|
|
3P
28—
3
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Small lines, called Ledger lines, are written above or below the stave, when those of the stave are insufficient : thus,

Ledger lines above, ==  me—

— = Ledger lines helow.

The notes, without regard to their form, are distinguished, as to mere sound, by their position on the stave.
To establish their names, it is also necessary that a sign, called a Clef should be used. There are two kinds of Clefs
used in modern music. The Treble or G Clef, only, is made use of in compositions for the Banjo, and is
always placed at the beginning of the stave : Thus, %

TREBLE |-
OR @ CLEF.

BN

OF THE GAMUT, OR DIATONIC SCALE.

The union of the seven letters in their regular order, with repetition of the first, forms the Gamut, or Dia-~
tonic Scale: thus,

SCALE OF C NATURAL.
O I 5 !
Ton 5 _Eal-Tor =08 —
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The progress of the pupil will be much facilitated, by committing thoroughty to memory the followmng examples :

LETTERS ON THE STAVE.

' 1
e e e
-] Bo A | ¥ !
Do —— -

QIJLJ

—S——Ea— { - -

LETTERS ON THE LEDGER LINES ABOVE THE STAVE.
Ee- G-
e = E
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o I——Y ,
FE_L Aes v .- LEDGER LINES BELOW THE STAVE.

SPACES ABOVE THE STAVE, co EE be

9 —— = s =
G 1 ! :
< z 1 —— D%

s (Lo SPACES BELOW THE STAVE.

0F THE VALUE OF THE NOTES AND RESTS.

it 1s readily perceived, from hearing a piece of music, that it is not composed entirely from any particular combination of
notes, for the mere combination would possess but little variety ; but that the length of the notes, relatively greater or less
is an essential part of it. The relative duration is called the Value of the notes, and is shown by the peculiar form of each note

COMPARATIVE TABLE OF THE RELATIVE VALUE OF THE NOTES.

A whilepote. . ..
Half 22065, « . o o »
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Quarter noter . . .
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Sixteenth notes. . . ‘-—E—P_J'_—‘

L)
®

ThLaiy-secona notes.
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Besides the above example of notes, there are sixty-fourth notes, having four bars, thus, £29# which are equivalent to one
whole note. 'Then in the same ratio, one whole note is equal to two half notes, or four E quarter notes, or eight eighth
notes, and so on downward. One half note to two quarter notes, &c. One quarter note to two eighth notes, &c. One eighth
note to two sixteenth notes, &c. - One sixteenth note to two thirty-second notes. &c. One thirty-second note to two sixty-

fcurth notes,
OF THE RESTS.

Rests, in a composition, show the music ceases to be performed during certain intervals of time. They afford repose to the
singer or player, prevent confusion between phrases or members of phrases, and aid in producing musical effects. The rests
have values corresponding to those of the notes; thus, the whole rest is equal to the whole note ; the half rest to the half
note; the quarter rest to the quarter note; the eighth rest to the eighth note, &ec.

COMPARATIVE TABLE OF RESTS.

K
[ | 7z () [ F r ) )
| H — ) . ™)
K 1 — - - - -
] v
Ths whole rest. Half rest. Quarter rest. Eighth rest. Sixteenth rest. Thirty-second rest. Sixty-fourth rest.
1 13 -4 1-8 1-16 -53 1-64
I - [ =3 - » oy : :
| — + — —= -
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OF THE DOTTED, AND DOUBLE DOTTED NOTES AND RESTS.

The different values of the note, according to the preceding tables, are insufficient to express all musical ideas. A ‘note
wanted might be of a length relatively less than the half note, but greater than the quarter; and as there are no notes of
Intermediate value between the half and quarter, quarter and eighth, or between any of the other notes, the Dot is used tc
supply their place: thus, A dot placed after a note increases its length one half of its original value; a dotted whole note
s equal to three half notes, a dotied half to three quarter notes, a dotted quarter to three eighths, a dotted eighth to thres
sixteenths, a dotted sixteenth to three thirty-seconds, a thirty-second to three sixty-fourths.

The following table will show the manner of writing the dotted notes.

TABLE OF DOTTED NOTES.
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When a second dot is added to the first, following a whole note, nalf, quarter, eighth, sixteenth, &c., its value is equal to
half that of the first; see example. '

EXAMPLE SHOWENG THE DOUBLE DOT.

Lo . . (o] . . ’ . .
I i H 1’ ™
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The single and double dot, which were explained in the preceding examples, are also placed after the rests, and increase
their value in the same proportion ; see example.

EXAMPLE OF THE DOTTED AND DOUBLE DOTTED RESTS.

= =) j = .
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OF TIME.
THE SIGNS OF THE SINGLE AND DOUBLE BARS.

Every piece of music is divided into short and equal portions called Measures, by small bars drawn perpendicularly across
the stave. ‘The measures are themselves considered as divisible into two, three, or four parts, according to the species of time
announced at the beginning of each piece. ‘

==

The main divisions in a piece of music, are called strains, they are expressed by a Double Bar. When dots are placed
before the Double Bar, thus, [ they show that the division previous to it is repeated ; when after, thus, f that the division
following is repeated; see 'E example. E'

s

EXAMPLE OF THE MEASURE.

EXAMPLE OF THE STRAIN, AND REPEAT DOTS.

e Strain. Strain.
3 ] . : E

2]




OF THE SPECIES OF TIME.

There are two principal kinds of time ; Common time, containing f1s or four squal parts, in each measure; and Triple
t me, containing taree equal parts. Each of these times may be Simple or Compound.

Simple common times are indicated by -@, or 5, containing fwo half or four quarter notes ; and 2-4, containing two quarter
or four eighth notes, in zach measure.

Simple triple times are 3-4, or three quarter notes ; and 3-8, or three eighth notes in each ineasure.

Compound common times are 6-8, or six eighth notes, or two dotted quarters; and 12-8, or twelve eighth notes, or fowr
dotled quarter nofes in each measure.

Compound triple times are 9-4, or nine quarter, or three dotled half notes; and 9-8, or nine eighth, or three dotted quarter
notes W each measure.

In counting time, if the movement be slow, count by eighth notes; if quick, by quarler or dotted quarter notes: see
example.

EXAMPLES OF TIME.

------------------------------------------------------------------------------------------------------------------------------------------------------- soscen

r§imple common times. _ : Simple triple times. H
== =l e rrii——r
-4 A — H 4 = _- 3 _ —

{ 3y - 3 g O-8-
r:éé;lﬁr};ﬂ.;;&lc‘(;x.n.x;‘.‘);;;m?.els ........................................................... E Q...&;‘olx;l.p.o.u.!;&.t-nnﬁlle.;;nllle; ....... ::l.lll.“.'....l. ................ '..‘:
{*-ﬁ- — W%nmm?ﬁ%%gj:m o
‘k\J‘V N - A\ - 1 —] _‘_::;t:

In common, two-four, three-four, and nine-four times, the value of a quarter note establishes the beats or counts; in three.
eight, six-eight, nine-eight, and twelve-e1ght times, that of an eighth note is used. See examples,

EXAMPLES SHOWING THE VALUE OF THE BEATS OR COUNTS.

1 3 4 1 =2 3 a 12, 3 1 2 3 a 1 2 4
. . £, ’_ — Vol L4 - -
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3 . 5 S i S

OF THE TRIPLET.

* When three eighth, (or any other,) notes are played in the time of two, of the same name, or siz in the time of Jfour, such
groupsare called Triplets ; and, to render them plain, it is usual to place the figure 3 over or under the three notes taken for
two, and the figure 6 over or under the siz notes taken for four: see example.

EXAMPLE SHOWING THE USE OF THE FIGURES 3 AND 6.

\
[

—_ — 4 ‘-\ ’-\ 34_ ——— —————mt——
: 3 3 o 3[ P——_o—.————o—_—’_ 220 5 : = LA
Y i LV DUy i j“"\‘—j‘ﬁ ! ! L‘—‘
< — v - oo ot —————1~
— li
/1\ 2 3_ 1
_ _ -g- _3 3 3 /%\ 3
s - J
s_. "&EE‘IE::,’_‘_"&__.I':‘:! e — E
(]. - e AT 2y = g



OF THE SHARP, FLAT, AND NATURAL.

The Sharp (¥, is a sign which raises a note a semitone. The Flat (}) lowers it a semitone, and the Natural {#) restores »
note, altered by a sharp or flat, to its original sound. A Sharp or Flat placed next to a note, is called an Accidental, and acts
only,in the measure in which it occurs. When these signs are placed at the commencement of a piece of music, namely ; at
the Clef to point its tone, all the notes which are on the same line or space, (or any line or space of the same name,) on which
these signs are placed, are affected by them. There are as many sharps and flats as there are letters, they, like the latter, are

laced on and between the lines, commencing with F', the sharps ascend by fifths and descend by fourths. The Flais are
Jaced, commencing with B, in ascending, by fourths, and in descending by fifths, thus:

¥ oc g D A E B. B E A D ) c F
b ¥ S . S— D =p b |
|
Y 2d. 8d. 4h.  bth 6th.  7th 1st. 2d. 3d. 4th,  Bth. 6th.  7Jth
Sharp. Flat.

There is also a Double Sharp, (%) which raises a note a whole tone, and a Double Flat (bb) which lowers a note a whole
“tone

OF THE INTERVALS. (OR DEGREES)

The listance between two sounds, or from one line to a space, or from one space to a line is called an Interval, or Degres
L)

Unison or first.  Second. Third. Fourth. Fifth. Sixth. Saventk. Eighth or Octave.
9
{ s 2 = e
A\ 87 i &
i -&- -9 -» - -o- -»- -»- - -

A pupil with a good ear will readily discover that the degrees of the scale are various, for example, the degree from C to D
i greater than B to F.  The first of these degreesis calledatone, and the second a Aalf tone,&c. See Diatonic scale on page 3.

OF THE TONIC AND MODE, OR KEY.

A tone is a sound which determines a fundamental letter on which a piece of music is established. Every letter can become
a fundamental letter or Tonic. The Mode or key, is the character of a tone; they are of two kinds, viz: the Major and the
Minor mode o1 key. The mode is Major, when there are zwo full tones trom its Tonic to its third, and Minor, when there
i » tone and Aalf tone from its Tonic to its third: thus,

b

MAJOR THIRD.

MINOR THIRD.

——

7

Ay

7

N

_Tome, -
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The Key of a piece of music is indicated by the number of Sharps or Flats which are at the Clef, or Signature. Each

Major key, which we call the principal key, has a relative Minor key.

It is called relative, because, it is marked at the

signature by the same number of sharps or flats at its principal key, except the key of C Major, and its relative A Minor,
The relative Minor key is a fone and a Aalf tone below its principal key, asthe following table shows.

which have no signature.

C Major. G Major.

D Major.

A Major.

E Major.

#_* #_# B Major. F# Major. C# Major,
B e
- ———|— — T E
" C# Minor. G# Minor, D#% Minor. A% Minor.
e e o e 1




C Majm F Major. B" Mejor. Eb Major. Ab Major. Db Major Gb Major. Gb Major.
o ~ A 3 [ 1 3 L
———— 2 D___ &4 Db IS - W— D} 3 b4
< —=Z—1-b ¥ — bty bbb~ bbb by — ’——-bbiﬁ-b——————
F _
7
A Minor. D Minor. G Minor. C Minor. F Minor. Bb Minor. Eb Minor. Ap Minor.
/ e & - r— ;D b b = b by — ——F
7 b B = L)) i) bH§ = Lds 0 2 b g rr)
\ @: \d ] L A am—— i 1] 4
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To shorten the study of the foregoing tables, and to know in which key a piece of music is, it is necessary to know that
when there are no flats or sharps at the signature, it is in C' Major or A Minor : with the #, the major key is one half tone
above the last sharp added to the signature ; and the Minor key two half tones below it; with the b, the Major key is five half
tones helow the last flat added to the signature ; and in the Mincr key four half tones above. To know whether we are in the
principal key of the Major Mode, or in its relative Minor, it is necessary to examine whether the fifth of the Major key is
accidentally altered by a sharp or flat; if not, we are in the principal Major key ; if it is altered, we are in the relative Minor

OF ABBREVIATIONS,

To abbreviate is to represent several notes by a single one, or by a single sign. 'This is sometimes done for want of room
in the stave, and sometimes to save time and labour in the writing or copying, or to avoid repetitions of a single note o1
passage. Example: )

Written. c
L | prem—— [ . — —
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Tux Pavsx, () is placed over notes and rests, and denotes that the performer may step at pleasure. Example.

mn " mn o) ~
o | - 4 (|
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@ 3 ——%
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Da Caro, or D. C. indicates that the performer must begin the piece again, and end at the first double bar, or continue to
the word Fine. The Sion 8. indicates that the performer must return to one of the same, and end as D. C.

SIGNS INDICATING THE DEGREE OF POWER.

Pianoor p o o« o ¢« o o o o o o o o Soft. M« « « ¢ « ¢ « c o o o « o« o Halfloud
PP - ¢« « « o ¢ ¢« o s o o o o o Verysoft. sfzsffzor> . . . . « . . o . Suddenlylond
Dolceor dol . . . . . . . &« &+ « o . Sweet rferfor—== . . « + « o o o o Gradually lond.
Jorteor f . . . . . ¢ ¢« ¢ « « s+ « o Loud Cresor —=——"__ . « « « « o+ .+ Increase in sound.
fF - . . o0 .0 o . . Yeryloud Dim or decresor __———=>— . . . . Diminish in sound.

We would recommend that every learner be provided with a copy of Hamilton’s Dictionary of One Thousand Musical
terme, signs and abbreviations. :



CURTISS’
ACME BANJO METHOD.

PART SECOND.

The Manner in which the Banjo is Strung.

J

The Banjo has five strings; the 1st, 2d, 83d and 5th strings are gut; the 4th string is of silk, covered with
silver, and is called the bass string. For the first get a violin E string ; for the second get an A violin string; for
the third a D violin string; for the fourth a D guitar string. Some dealers have 4th strings made expressly
for the banjo, but as the guitar strings are long enough for properly constructed banjos, they answer all purposes.
For the fifth string, get a very fine E violin string.

The Manner of Holding the Banjo and the Position of the Hands.

The performer should sit in an easy, natural position. The hoop, or rim of the banjo, should rest on the
right thigh, close to the body, so that the wrist of the right hand will come directly over the bridge, the thumb
over the fifth string, the second finger over the first string, and the first finger over the second string.

The Left Hand and Arm.

The left hand should lightly press the neck between the thumb and forefinger ; the end of the thumb rest on
the side next to the silver string, between the nut and the first fret, and the large joint of the forefinger at the nut,
(the end of the fingerboard where the strings pass over to the keys,) on the side next the first string. The arm
should hang easy, graceful and natural, with the elbow separated a short distance from the body, taking care to hold
the forearm and wrist curved; the fingers to be separated and held as hammers, ready to strike the strings at the
first and second frets. The fingers in this position will naturally fall on the two first strings, and when required to
reach the third string, the wrist should be still more curved and the thumb brought more under the neck.

The Manner in which the Banjo is Tuned.

Commence tuning the short, or thumb string to E, or as near as you can get it, then place the second finger
of your left hand on the first string at the fifth fret, which is E, and tune it to sound like the short string ; place
second finger on the second string at the third fret, and tune the second string to sound like the first string open ;
place second finger on third string at the fourth fret, and tune it to the second open string ; place your finger on
fourth or bass string at the seventh fret, and tune it to the third open string ; and your banjo will be in good tune.
‘When the banjo is in tune, the following notes are made on the open strings : .

4th String. 3d String. 2d String. 1st String, 5th String.:

o g N
-7 —1
“'ii%gti s i s Bg !

|
]
@il
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L e 8

1e
The manner of Touching the Strings.

To obtain a full and mellow t)ne, it is necessary to apply some Iorce with the end of the fingers, not touch-
ing the strings with the nails, as they thereby produce a snapping, disagreeable sound. The fingers meet the
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BANJO METHOD.

strings obliquely, so as to cause them to vibrate across the finger-board. They should press and slide along the
strings in a sort of undulating or scooping manner. The fingers of the left hand should press the strings very close
on the frets, by which the sound is formed and made more clear and pure.

Stroke Playing.

Partly close the hand, bringing the fourth finger near the palm, then each of the following fingers a little
farther from the palm, bringing the fore-finger an inch and a half from the inside of the thumb. Notes to be made
by the thumb will have a cross, thus: x Notes to be made by the back of the nail of the fore-finger, will have the
letter N. Notes to be made by the back of the nail of the second finger, will have N 2. The stroke is made by
striking down with the back of the nail.

On Fingering.
Right Hand Fingering.

As a general rule, the two first strings are mostly used by the first and second fingers, viz : the first finger
is used on the second string, and the second finger on the first string ; the thumb commanding the third, fourth and’
fifth (or thumb string). The first and second strings are picked upwards; and the third, fourth and fifth down-
wards. The third finger is not used except in chords and arpeggios. (See arpeggios.)

Left Hand Fingering.

For the first finger, No. 1; for the second finger, No. 2; for the third finger, No. 3; for the fourth finger,
No. 4; for the open strings, 0.

Of the Keys commonly used on the Banjo.

The banjo may be played in all the keys ; but like all other instruments, it has some keys more favorable to
it than others. Those which are most favorable are :

A, three sharps. D, two sharps. A minor, natural signature.

E, four sharps. G, one sharp. F# minor, three sharps.

The other keys are difficult, because they require too often the use of the barre, but I shall introduce other
keys in this work, and the pupil can use them or not.

The Barre.

The barre is made by pressing the first finger of the left hand on two or more strings at one time, and on the
same fret. To make the barre with ease, it is necessary to raise the wrist, and to place the thumb entirely behind
the neck of the banjo, leaving the remaining fingers free to stop the strings when desired. See example.

6th Pos, Barre.  6th Pos, Barre.  7th Pos. Barre. 8th Pos.
| | |
' | 3-@-
1 4
¥} g_g- . -1 3 T8
‘ T d ~ 1@ 2a
(s ) is +e
L\ — ! 10
e/ — 18 * —
0-@- 0o

Of the Chords.

The union of two or more notes played together as one:

Example.

raY
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Of Arpeggios.

An arpeggio is a number of notes played successively in uniform order, and which, when united, form chords.
Arpeggios are used on the banjo, because they produce an agreeable effect on the instrument ; and as studies, they
give strength and agility to the fingers of the right hand. In making chords or arpeggios of four or five notes, the
fingers of the right hand are to be placed one string higher, as follows: the first finger on the third string, the
second finger on the the second string, and the third finger on the first string, the thumb commanding the fourth and
fifth (or thumb string). In practising the arpeggio, the lowest tone is to be taken first, and the highest tone the

—
last. Whenever a chord is to be arpeggio’d, the sign, thus: :Ea: - is placed before the chord, and the notes are
played rapidly in succession from the lowest upwards. :ﬁi“: L

Example of Chords Arpeggio’d.

Written.
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To execute the arpeggio well, before striking the strings the fingers of the left hand should be placed at once
on the notes forming the chord, on which the arpeggio is to be played; and when the last note is struck the fingers
should be raised to pass to the next chord. This rule is indispensable. If the fingers were to leave each note as soon
as it was struck, the vibration of the entire chord would be obstructed, of which each note is an essential part.
The fingers of the right hand should not touch the strings, but to make them vibrate.

Of Harmonies.

Harmonics are produced by placing a finger of the left hand across the strings of the banjo at certain divi-
sions of the finger-board. The finger must press lightly, yet with sufficient force to prevent the string from vibrat-
ing as if open. As soon as the string has been struck with sufficient force, the finger must be taken off. Harmon-
ics are produced at the 4th, 5th, 7th, 12th and 18th frets.

The Chromatic Scale for the Banjo.

Chromatic Scale Ascending with Sharps.
-
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Chromatic Scale Descending with Flats.
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BANJO METHOD.

Spelling the Chords.

Cuorps. What are they?

A CHorD in music is the same as a Worp in language. In the English language there are 26 letters.
the Musical language there are seven letters, namely, A, B, C,D,E, F, G.

In spelhnﬂ' a Cuorp, or Musica, WorD we name every other letter of a scale; that is, A, C E, spells
chord which is named after the first letter, and is called the Common Chord of A, and B, D, F, spells the Common
Chord of B; and so on. Of course, as we can begin on A, B, C, D, E, F or G, we can spell 7 Common Chords.

If we name four letters, as A, C, B, G, we are spelling what is called a Dischord, or CHORD OF THE TTH,
which also is named after the first letter. Thus we can spell a Chord of the 7th of A, of B, of C, of D, of E, of
F, and of G.

Our musical alphabet is so brief that we could spell but very few chords, were it not for the flats and sharps.

We can spell the Common Chord of A in 3 ways; A, C, E, or A, Cl, Eg, or Ab, Cp, EP. We can do the
same thing with all the other chords.

It will be seen that, as there are seven Common Chords, and seven Chords of the Seventh, and as we can
spell each one in three different ways,— there are, in music, reckoning all the ways of spelling, 42 chords.

In

The following are the chords, spelt without sharps or flats : _
No.2. No.1. No.2. No.1. No.2.

No. 1. No. 2. No.1. No.2. No.1. No.2. No.1l. No.2. No.l
o i =
- - 0gr— = — L —
NG —— efes izl 2 e P |
— -2 L EO—EF SCMEN (RN -
LY =1 @ (& 06
{2 {2 3% 5T

For simplicity’s sake, we may call the Common Chord, in each case, No. 1, and the Chord of the 7th, which
begins on the same letter, No. 2. ‘

Nore 1o THE LEARNER. Although the above chords may be said to be the only ones in music, we can
make a very great variety by changing the order of the letters.

Albert, Charles, Edward and George, are brothers; always brothers, whether we say, Charles, George,
Edward and Albert, or George, Charles, Albert and Edward, or name them in any other order.

A, C, E, G, are always the Chord of the 7th of A, whether we say, C, E, G A,or G, E,C, A, or E, A,
C, G, or name them in any other order. The same is true of all other chords.

Nore 10 Harmonists. Of course it is well known, that there are chords of the 9th, of the 9th and-
11th, &c. But as the peculiar letters of these chords may be considered as passing notes, or retardations, or sus-
pensions, we do not here describe them.

Only Two Chords in Each Key.

Although a tune in any key or scale may contain many different chords, there are only two chords, which are,
so to speak, the exclusive property of each key.

Therefore, if a learner can remember and spell the two cords of each key, he knows all the chords in common
use in music. One of these chords in every key, is on the first letter of the scale, and is a Common Chord
(No. 1). The other chord is on the fifth letter of the scale, and is a chord of the 7th (No. 2).

The following are the two chords in each key.

Key of C. Key of G. Key of D. Key of A. Key of E. Key of B. Key of F#
No. 1. No. 2. No. 1. No. 2. No. 1. No.2. No.1. No. 2. ., No. 1. No. 2. No.1. No. 2. No. 1. No. 2.
- Sl " ﬁ‘gn e 12 g B 1o B fuﬂé
}A I—Tne— T Hu _D& Il“ l: D—’é_ T uﬂ : v Y,
o s o e R T A PR e R A e
ATV SR | B Y] rez 2 = & =
Y 5 = b -~ R4
Key of G. Key of Dp. Key of Ap Key of Ep.  Key of Bp.  Key of F.
No. 1. No. 2. No. 1. No. 2. No. 1. No. 2 No. 1. No.2. No. 1. No. 2. No. 1. No. 2.
b L N L A |
N7 N 2 25 LI P 5 e e TP 12 b “}Z—F
C A— A T | Y - 6] | B
C ”“Q”g“‘vff 7] 2P 1*8 22 A= ee p 6= 2 1% Pg"%'é
& &




Diagram of the Finger board, Showing the Chromatic scale. asscending by sharps .
Descending by flats by naming the flat after each letter &c. viz . commencing at highest F 18t fret .
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1st pos.

O §

4th 34 opd tht
\ A E gﬁ] [ ot
A JLLL— st fret
H 2nd »
B 1 D {34 »
Z 4th »
) _HE_ | 50
* | 6tn »
Yth »
& Sth »
9th »
4#. _§ 10th*s
it th »
_B__tieths
L1 13tk 5

Diagram of the Diatonic scale in Key of C ﬂ on the Banjo finger_board .
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Diagram of the Natural Scale,(l(ey of C.) showing both the letters upon the Banjo, and the musip

staves, at the same fime.

The music staves running aeross the Diagrams,giving the number of the fret and position where
each letter is found, both upon the Banjo and music, also the string at one glance. In stadying

this, the Pupil must surely learn to read by note.

The._following diagrams are played .in the same manner but in different keys and by observing

the sharps as they occur. The figures at the bottom of the diagram are for the right hand.

_5th string,

4th string,

st string .
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Diagram. Scale of .
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Diagram of the scale of A 3(##%) sharps .

. Key Oan' 5th string 4th string 3d string nd string | Ist string
i
o - - i T T T 1 3 - Py
=) : y I I I W
26 —,, — go——ra———— s~ —
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% gémn ry B0
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=
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@& LES A
o)
£
N s o 7
% 2€
E 3 3@ o
E
@
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.2 431h 4D
ﬁ — 1 39 A ] I
m; 1]
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Z Y 4] 215
4
x X 2
Diagram of the scale of E 4(B##%) sharps .
5th string 4th string 3d string 2nd string s string
E.ﬁ g . L ]
Key f I i 9,_z.p—3t—1p——{
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—xXnd na WY I
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N.B.The Pupil will notice in learning the following diagrams,that they are composed of Chords
instead of Scales- 1st learn the key note of each Exercise,2nd observe No.1 No.2 No.3 No4
No.2 No.1,over the chords on the stave in this order, which represent all the chords in each
scale. These figures are taken from certain degrees of the scale in each key,viz: No1 is the
Tonie chord (or the first letter of the scale.) No.2 the Dominant 7th (or 5th letter of.the scale)
No.3 the Sub-Dominant (or 4th letter,do) No.4 the Dominant harmony, 2nd inversion of the
Tonie (or the first letter,do) The order must be preserved and played. as written in the key
of A, 3 sharps),in every key-viz: No.1, No.2 back to No.1,No3 6No.4,No.2 and always end at
No.1,the key note. By learning this theroughly the pupil will discover that the churds in any.piece

of music are composed of the same chords in each key.

DIAGRAM showing the notes on the music and on the Banjo.
Chords of A Major.

Nol. No 2. Nol. No 3. No &. No 2. No L.
) ‘ﬂ | J { | J — ! .
. — : =S = o = .
g t = = o7 == |
[1] 1] ;) ‘3§

#
§ b 1 i . ™
Nut T 1 iy i : - - rv ; N
108 < _?T 1 08— 10
70# oo he
Ist .y ] 1 . - e t 15t
2nd. R : 2 e
3d 3@ d A}
%%h o 410
4 PV L% ) (A7
’-'—-‘ ,P*L— Vs s ,._.J P o
5th - %D
XKXig > x 7 * X 4 x XK1z b X e X X1 2 b - W
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Diagram showing the notes on the music,and on the Banjo.
Chords of E major.

Nol No2 Nol Yo 3 No4 No2 No
YR
Kev. P’ 0z " [1X/
T . 2 P, .3 0 ~ P4 0o W= ~
ofE Fan WL LRI 7 S 174 e 1 & 4 i
Y B o % o 4 j‘z; P }v{ 1( %
o 2T 0 2T 2 7
A ﬁ .
Nt Y 1 l} s o@
0 -
/” ‘:T FT
L
.11
O 47 —— - - ; :
I
2nd —— — { ;
i 1
.I
3d » —+ I
i 1
/] . !
3th > ——f—H : f
1 11
[ , 1 - 1 -
5th FE—
! .
% I ¢ | 3 xx 1 % ):{ 2 X *] ? >1 x 13 SAR % 1 i:
__Scale and Chords in A minor.
h‘ 4th string ‘ 34d string ?nd string 3d string 4thstring
T - = - =L - r i !
Seale 4y -+ e e O - - t 1
e o0& 2# 30 3 2 "2

N ‘;& Nol

8
S @ porive
i

e

410

314 41
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Diagram of the Key of Fﬁ minor.

Chords in the key of F¥ minor.

No2 Nol No3 No 4 No 2 Nol
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Scales and Chords in C.

4th string 3d string 2nd string Ist string Rnd str: 3d string  4th string
A -»
Scale X3 o [ J : i I 1 i o o
v - | o 3 Noj4 -
Not No| 2 No,1 No ¢ No No: 2 No; 1
ﬁ 47, \ 4 r\ \ i \/
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Scale and Chords in the Key of G.one(#)sharp.
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Diagram of the Key of D.
Scale and Chords in the key of D 2(}})sharps .

4th string 3d string 2nd string 1st string 2d string 3d string 4ith string
Gl —_ o
Scale Y D - L LI "B'P“""‘ﬂi-,___g_‘ o :
1 Y A
R ¥ s e
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Chords_ 417 174 12 1 17 174 17
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Key

Scale of Thirds

2
Jg‘ﬂ;l,j!l‘
T
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Scale of Sixths

i

R
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1 ¥ !
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" Scale of Thirds
AMajor or 38 sharps.

4th 3d 2nd st
Open Nut,
e 1st fret
2. 2nd »

’.)'fh y l . -!-!
19
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. 3d‘1)
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" Sth»
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16 th »
17 th »
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| L

Scale of Sixths
AMajor or 3m sharps.

4th 34 ist
Open 0‘ Nut.
1st fret
1
19 R® 2nd»
3¢ 34 »
1&. _ 4th»

30 sq -

Gth »

4'? Tth »

8th »

4 9th »

39 10t

Hth »
4.. 12 th ”‘
13th »

:i' 14 th »

39 5th »

16 th »

3+ 17 th »
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N.B.These Diagrams give the Pupil the frets upon the Banjo .

o l®

Scale of Octaves

T

Scale of Octaves
A Major or 3§#§sharps.

3d Rnd

1
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Scales of Thirds, Sixths and Octaves.Also shows the letter upon

the music and Banjo combined .

Neale in Thirds. . Seale in Sixths.. Scale in Octaves,

3
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Scale in Thirds. Scale in Sixths. Secale in Octaves.
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The pupil practising these two Diagrams will first learn to name the chords and keys. Place the
1st finger on the 1st fret (barre); the first finger will then be Bb and F; the decond will be B!} and
the fourth finger will be on D_ all this making the ekord of Bb. By sliding the fingers in this
same position up to each fret siiccessively every major keyis produced. .

To produce the relative Minor of each of these Major keys, place the fst finger on the first fret,
{which marks the position of the major key); the second finger on the second fret which will give
the relative minor key note; the third finger on the same fret as per diagram completes the chord
of F§.(F4 A CH)_

Observe the flats or sharps of the different keys, Major or Minor,as you play them. Place the
first finger, then the second and third;slide from one fret to another,the first finger moving .firsf,
and the other fingers placed aftexwards as per diagram.

The practice of these two Diagrams will enable the pupil to play in every key upon the Banjo.First
practice the 34 and 4th strings together,next ist and Ind strings. Then all 4 strings together. ~

Diagram of Major Keys. Diagram of Relative Minor Keys.
Key —p¥ A Gth 3d  2md st A 4th 84 2md  Ist
T . ¥z,
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Bh L et Pl * o
[)) e
1
2 # # Ao
2nd po. THEETH ZRAFO_F
34 ™ -
-po. iﬁ : - — AT Y. VA4
) - 3 —2-9— S AT I (. St L 1§
C —\'.)Y 5 L O D 0 (63 \g = =
14 o
R ) ; A
4th po. é ":‘fzf' P S ————-Aﬂq}ﬂ——#‘ -
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EXERCISE FOR THE PRACTICE OF EVERY PGSITION AND KEY ON THE BANJO.

{st observe the figures Nos 1,2& 3 over the staves in each key both Major and Minor _ No 1 is
the key nofe chord in any key. No 2 is the Dominant 7th in Major ovr Minor. No 3 is the Sub.
Dominant (or borrowd chord.) and is taken from another key,viz: No 3 chord in A (three sharps)
borrowd  from No 1chord in Dtwo sharps)and in every other key,the Subdominant is borrowd
from the No 1 of the next in rotation &e. '

2nd.observe at the commeficement,the key and posifieon are marked.

34+ That the 1st finger, (which marks the position)is kept stifluntil you have played
the whole stave through each key,both major and minor.

4th also notice that the No 2 chord,{ Dominant#h) is preecisely the same in the Major and Miwr

keys. No 1 & 3 chords are not alike.

The following exercises are good for advanced Pupils or any Banjoists. Try them.

Mo i Noi No2 Nol . MNo3  Nolhminor No2de Noldo No3de Nogdo Keyumote
_ P p “ﬁq { major. |
h &#_ ! % ! % - %'. 1 2 .
Open Ty z ] z - i ‘ s T m‘;‘i ' e ¥
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KevA : y o - 3 & pe- erm"‘,’i"”‘"” o8 o
& Vo o & P o® ié}a
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Al | s |
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e lr ' ¥ fF
¥
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b
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I
Noi Nojb No2 ng No 8 Noi minor., NoZdeo Nolgo Ne3ddo No2doKeynote
§
Hhpos. g EiE: ; il N
» 9 ] = 3 gt
Key C# , T by

e i s e

Nol Nol No2 No & No§ Nol minor. No2do Noido No 34do No2do Reynote

5th pos. - :J : *‘*0'- : ] L.—é%ﬁ"ti i \:
KeyD 1 -.:_'ip DJ) 5 : vuiﬂ?‘;ﬁ_‘?’]’l,! > w — tr/

Not Naoi Nog No & Nog No 1 minor. No'2 do Not do No3do No2do Key nate
L i 4 40 Lhe Iy 40 12
4 i 2 o9 d 3 oy,
6t pos. m*)&% — } s Y i ARt
Al t LS4 1

3
KeyEb.S".jd._; T Tt o R ' A 1 1’5.
' ’ - . I
! thd 1% i—‘% 1% |
N.B. Every key of these two pages must be fingered with the Zept hand the same as giver inthe Key of Bb. See diagram on_opposite
page.
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Nol No 1 No2 No1 No3  Nolminor' No2do Nofdo  No3do Nogdo Keynote.
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Diagram showing the strings, frets. and Positions upon the Banjo. Also the notes .on the music stave .
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This Diagram is very benefical to the Pupil,as it teaches the Chromatic scale upon each string,by starting at the Nuz
and ascending in half tones by sharps(#¥) and at the same time: teaches the positions of the nofes upon the music lines.
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28 EXERCISE FOR THE THUMB STRING.
Play this first slow, and increase the movement to very fast.
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EXERCISE OF THE CHROMATIC SCALE.
and the 5th string (thumb string).ascend by shaxps(ﬁ) descend by flats.(b)

............................................. Then fast throughout.

e T R

ha!

_Of' Di I#D z; ID g; 3;%‘—9@
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gt it bl by A ) b ) b))
| AN S SN DN SRR DO o P2 L__ﬁ.’_.epf_
5 = R

5 b b ,
§ (an) - p— —
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N.B. Pick the scale notes with 1st finger on 4th,3d and 2nd strings,and 2nrd finger on Ist string.
Left hand useist,2nd and 3d fingers on the first half tones, and repeat them ascending on each string.

Descending 3d, 2nd and 1st fingers, and repeat them on each string.
N.B. Practise this exercise until you can play it very fast.

Copyright 1886 by 0.Ditson & Co.



EXERCISES OF CHROMATIC OCTAVES.

Beginning at A, Ascending by sharps, and Descending by flats.
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USUAL STYLE OF ACCOMPANIMENT FOR SINGING.
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No. 1. No. 2. No. 1. No. 2. No. 1.
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EXERCISES -OF MINOR SCALES, CHORDS AND POSITIONS.
MINOR SCALE IN THE KEY OF E.

Third String. ‘ Second String.T First String. l Fifth String. l First String. I Second String. l Third String. I
b I 0 2 4 1 0 1 4 0 4 1 o ' 1 |4 2 0

= J ! » e 5 . i . 1
A\ —9 = !,’ i . i - 1 l’* r — o
CHORDS IN THE MINOR SCALE OF E. l
7th Pos 7th Pos. 7th Pos. 7th Pos. 2d Pos. 7th Pos.
( 22.- P 4&1‘. 11 | (% R
e ¢z cieo 19 48 <ip i
- = <i® < EY P P —
| | <1 I
MINOR SCALE IN THE KEY OF B.
o I g‘ourth 2String. 4 | o 'I‘hird2String,.4 !Secondz'String. l First %Tring. l Second2]String.[ 4'I‘hird gtring. o ‘l 4Fom"nhzstring.2 I
i , | 7 ) = | . 1
o/ _"_ - [ 2 - _“__
CHORDS IN THE MINOR SCALE OF B.
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CHORDS IN THE MINOR SCALE OF Fi.
9th Pos. 9th Pos. oth Pos. 14th Pos. 8th Pos. 9th Pos.
2
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DRAWINGS SHOWING THE POSITIONS OF THE HANDS, AND SCALE FOR THE BANJO.
IN THE KEY OF A, THREE SHARPS.

Fifth String. Fourth String. Third String. Second String. First String. Second Position. Third Position. -
i Open. Open. 1st finger. 2d. 3d. | Open. 2d. Open. 1st. Open. 2d. 3d. 2d. . 4th. 2d. 3d.

LEFT HAND, h A B Ci D ¥t -

o S )

U ) | —
P fan * Eii I i s —* f’ r g— H

] h '

AAEVA v | - [ ! | H
o/ Thumb. —- g Gg A B ¢t D E ¥4 Gt A

RIGHT HAND. o

Posrrioxn or tEHE LErT HAND. PosiTion or THE Lerr Haxp Ix MarmNe HARMONICS.
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THE MAJOR SCALES IN SHARPS.

Natural Key. THE MAJOR SCALE IN THE KEY OF C.
| lgb smng.4 V 3gsmngi . V 2dIString. V 1s°t Stringi o V 2d1smng. V 3(11* S'tring.l o V ﬁh String.2 ,
J 1 _—--—._—-—_‘- T 3}
AV | )} » f | I’ » » ‘ 1
.J '- ' T 13 1] . X

Signature One Sharp, THE MAJOR SCALE IN THE KEY OF G.

String. String. |  1st String. ing, | ing.

" lad Ztrmg V 2d ltrmg Y g rxn1 4 ° 1 8 2 1 o 4 1 o V 2d ?trmg V 3d itrmg |
o4 | S s -
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Signature Two Sharps. THE MAJOR SCALE IN THE KEY OF D.
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Signature Three Sharps. THE MAJOR SCALE IN THE KEY OF A.
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Signature Four Sharps. THE MAJOR SCALE IN THE KEY OF E.
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THE MAJOR SCALES IN FLATS.
Signature One Flat. THE MAJOR SCALE IN F.
7 | 4 String. v 24 String. V fat String. Lo . . V 2d gt';ring. X V 8 Swring. l
|/ Rr— i  S———— ——— ! ! pa— |
— — — —— 1
— ’ £ 1 ! —f 2 , = |
Signature Two Flats. . THE MAJOR SCALE IN Bb.
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Signature Four Flats.

THE MAJOR SCALE IN Ab.

33

] 3d String.v 24 String. V 191313 Stringz.

V2d String. v 3 String. |
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Signature Five Flats. TIIE MAJOR SCALE IN Db.
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EXERCISES OF THE POSITIONS AND CHORDS IN THE MOST AVAILABLE KEYS.
Natural Key, C. , CIIORDS IN THE KEY OF C.
8d Pos. 5th Pos. 4th| Pos. 5th Pos. 6th lPos. 3d Pos.
— ¢ 2 <-@-2 £ ‘ € -2 < <
-<-&14 ¢ @2 -3 ¢ é 2 < D
G 2 5l ]
Y Y ) \i 1 ' 2y b H ) DY -
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One Sharp, G. CHORDS IN THE KEY OF G.
3d Pos. 3d Pos. 1st Pos. 1st Pos. 2d Pos. 3d Pos 2d Pos. 8d Pos
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Two Sharps, D. CHORDS IN THE KEY OF D.
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EXERCISE IN THIRDS AND SIXTHS.

CURTISS.
Allegro. 13th Pos. 13th Pos.
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A Minor. LA MELANCHOLIE WALTZ. 35
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EXERCISE POLKA.

v

%ﬁiﬂ_gm“

36
PR
ARV

rv)

m NI.' AN
2 |
B TR |1
g
| 19—
W
iy
4-*. “
,ﬁ._T
v
ik
A | 19
A l4—
>H...¢<.ﬂqj o
]
Ao | e
—ne || 14—

MARCH FROM OPERA OF “LINDA.”

5th B.
|

codl

™
g . 29_‘{3

e &

2
1

A—<rg—

£
<
<

DONIZETTI.

/
Fs

o

Moderato. 9th Pos.

P

A\ 7
o/

==l

—

T

g

3

[ —

—1@"2

3¢ 10

|

——%

L

Iz
b

r

)

S

s

—

Y ‘~—I
<19

7

i

rr

I—
I$—

LA A

A\\B Y
%

7th Pos. 6th Pos,

5th B.

P

Copyright, 1886, by OLIVER DIrTsoN & Co.

rrT

l'l”]:

n b g




MARCH FROM OPERA"OF “LINDA.” Concluded.
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N. B.—In playing this piece, keep the 1s¢ finger of the left hand at the 5th position, except for changes to 1st positions.
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38 THE SPANISH FANDANGO.
NEW WITH 4th STRING SOLO.

Tune 4th String to B. .A.l’l'. fOl‘ Baanjo by Wo 0. PETERSON-
| sth. 5th, ' 5th.
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THE SPANISH FANDANGO. Concluded.

Open. 7th Bar. Open. 4th Bar. 5th Bar
= H, M o — - S— - = - o >
AP IV P ) - o u Y
e, ot oo > b Pa—at s
Y 5. ]| —y ‘i ». — . 1= b ; h 1 4 H e
L7 T LC \HU% 7] L
Play the Melody Notes on 4th Strmg
Frets: 9th. 7th.  5th. o o
7th Bar Open. smn«vs 4th. 4th.  4th. 4th. 4th 4th.
o~ = | D 0'
i s L= T s =
L i | I - < - | ] ] M
=" — R o Y '——'—FZ 5 ! _"ﬂ - _;"I
— t] 7L = 1 ow. A
Solo, = - -
5th. 5th. 9th,  7th. sth. o o )
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# N N .7 o~ Y o
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Bt i page g g e e et ]
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s5th.  3d. 2d. o o o 5th. 5th. sth. 3d.
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e e g 3 e
o9 —8 —8-9 : P — » T F P8 ’ajg:g:]:':——
B s SR ER i = e e T iane s &SP e = =
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A e e e e R R e EE=rE
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) 1™ LY |
PR T, e e
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d . oW .| - ow- | =) = = t:rof-" !
= = e
CODA,
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Arr, by WM. 0. PETERSON.

AND SOLO ON FOURTH STRING.

WITH VARIATIONS FOR BANJO.
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|
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HOME, SWEET HOME.
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HOME, SWEET HOME.

41
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A2 HOME, SWEET HOME. Concluded.

Accent the Melody Notes strong with the thumb (x) in the Bass.

g?l Variation. 5th POS. < ccabevv vearnns h \ [\
egro.,
‘r“ﬁﬁm: _:ﬁJﬂo__ tJ o ﬁt' L o i a—
v - ' < [ —_ -
= = =
=] .
] e =
(v - 7Y — —_ L ]
oo
| 1s2. . Vad ! Bt POS. . vvevvee veennens i Tt POS.-F ............ R
ﬁﬁ:____‘“——t = Se— ”‘ii~6ii::_‘;zfiggﬂl£§1“__éﬁﬁﬂ"b:§ Poa e
(o A ——— T o - i i ¥
(% —r v ) P — l - . — _+l ”g e —
TR == =
Sth POS.. «ioeveiiiniiiiiieeiiieiinninsennas )
o84 -\ irdh dh J\ J\
e 20T, " ] L 0 ]
i am— i e afcd i o> i e T s “'—F%Tn P
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¥ \ A A | 1t LEZ <4J— ~
‘6_#5” . ) =1} bk
B S 4 B P 1" 9 — 12 fe—1oPip P~
[ 3 30 3P ; —_ ot R - g —\
| | ' =" 2= Ekﬁﬁ’-J
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POLKA DANCE.

At this mark («»v) sweep the 1st finger nail across the three strings.

Allegro. R p— o ow— } [—
Tiot - /4 [~ _d__.. | | 98 | - i _’I '
a1 ¢ 0 -9 1. 097 o <a 8 B —
R e et i
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. N ‘ NI — NI ———
7 sp_fpoe =T e g e,
] B A B e 1 ¢ 8- S 3 b L
(GE= SEs —RES. —e—% % = A
v ~ a v -5
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CURTISS.

POLKA DANCE.
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MAY FLOWER MAZURKA.

CURTISS.
13th Pos. 10th.  8th Pos. 13th Pos. 10th. 8th Pos..

h 3@ . - - - - 3
r -l 3R (g ' - : 3 ¢35
t gu.# - 181 T I 301> 36—y ll“ 20 o T<I J

Andante.

H
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: i e | a3 Suas . " xi::[g_ -
e B e e T i
- ——— - ¢ —5 <o <o~ : ¢ '
o i = < < L g— :
§-Ia-. < I < ¢ f-F- !
;lOth. 8th 6th. 6th 5th.
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Y ﬁﬁ'ﬂ 0 3 — ! ) 2’ ; . 1-&—@ T '——!' ? — — & _:J———— f
e e ol | o S S s _—tg—» =
o/ ¢ ¢ o O i p—— e p—— N B4
I s -r- Wl 1 lo ls |z l4~/

Solo on 4th string.

5th. 6th. 5th. 10th. 8th. 6th. 6th.
j— i
Tl o M e [ e -
G v ¢ Tiee—— s 1 I P —""}k ‘zg—zé
{ 3 930» 3 3 o o] hd = 3 —3 3 I .
T s — =g T o [ e
lr 5 — lo lx l—" 12 11 lo lo I [
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o —_—" ammm—— —
e e e et T
A} D} 3 + '_< d | __/ h __‘/ 2 ) ) 3
|z rs"/ - ' i e b [ I | v _
2 . 9 9 7 la
| Solo on 4th string.
5th. 6th. 8th. 6th. 8th. 6th 6th. 8th.
- """'j —_— . e Jgj et t p . ﬁ -
¥l 1 g ool 8 O PPk U ¥ 0 N P ol SRS P
ﬁl _-—.-._.—-l! _ ‘ L 4 T% Ire 3 _!__ pe 4 3 pa 4 v 2 A
ANEYA 3 ; . 2 I 3 z h '—/L ﬁ N 3 £ £ -~
o/ [——— _3 - 3 —~— _‘_ 0 ld l —— —_— | - .‘- 3
by 5~ E_/ ls |z — 12 11 ls lo 7 ls—"
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5 4 J — —— ‘dh 4 hie-. eif 18 1e Jt Iditg* dl - _;1-—2'5
Tl A L = —— - B £ Vi L ¥ 1 19
T P g
0 0 b 4
— o 3 — = —- —.
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TP g 3t g gl g e ol

|
:
\
\
|
\

N. B.—~Observe the melody in Bass to be played all upon the 4th string. See solo parts.
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THE EVERETT GRAND MARCH.

For the Banjo, by W. 0. PETERSON.

f Maestoso. 3 A N A h — Bthe s .veinenns [\
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D.C. al Fine.
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THE SHEPHERD BOY.
Arr. for the Banjo, by N. P. B. CURTISS.

Andante. 5th Pos. \ h h 5th Pos.
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ROSA LEE. Arranged by CURTISS. #

© Allegro. t5th Barre. 5th. 5th Pos. 5th B: 5th.

o U = '_QJ__'_‘LJ? — = ==
—T13$—$ 1813 T . Te e T 39— 18—
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MY LODGING IS ON THE COLD GROUND.
Or, “BELIEVE ME,” &c. Arranged by CURTISS.
Yod 6th Po. 10th B. 5th B. x
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48 WE HAVE LIVED AND LOVED TOGETHER.

Arranged by CURTISS.
10th B. 5th. 6th. 10th B.
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WHEN THE SWALLOWS HOMEWARD FLY.

Arranged for Banjo by CURTISS.
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ILLUSIONI.

GRAND WALTZ.

G. C. CAPITANL For Banjo by CURTISS,
Andante,
5th B.
._l'\;* H _' ' ‘ I ' , 1 1 1 )
Ly -qu."" :b li i i i # ; dl 1' J] d;
(o5~ i | I ¢—eo
~/ 4 . W - [ A i Fa L]
¢ e l" . ' . 12th,  7th.  Oth. | o [ o-——a
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h ﬂ ) i} ! 1 1 I 1 1 1
-2 fra : ] ] i ] i} ] | ]
= == = =+ -
[ | 12tn, 1lth, Oth. - l . ‘ . 11tk  9th, 5:
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37 177 1~ K = ? | o
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l@ hal i il ! i . i’ i 1 ; ’ ’— [ o
th, ; -~ 3 i . . . . .
A o A - | l 12th. 7th  Oth
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fL_L 1 ) ) I ] - 1 -1 1 H f
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————0¢ ‘ | @ o o—@
- o : - = — E - I—— o -—@ -
0 | te—s | —o—— . » ——@ —— @
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'_J\\l_.:'“# . !’ ! ! - } }
b } | 2 Y ' |
i : | % re—g—— =
& . o ot @ ; X i o o ¥
I th 9th 5th, "Ie' fthe Tih 2@ 20 o st o

2d.
N. B. All the single notes to be played on the fourth string. Strong accent upon the half notes,
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Arr. by A. BAUR.
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“PRETTY AS A PICTURE.

Melody by T. B. BISHOP.

Arr. by A. BAUR.
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“BOHEMIAN GIRL.

BANJO SOLO.

Arr. by A, BAUR.
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To be Performed with a Thimble.

FANTASIA FOR BANJO.
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Concluded.

FANTASIA FOR BANJO.
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“ROCK BESIDE THE SEA’

Varied by A. BAUR.
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% MEDLEY FROM MIKADO.

Arr. for Banjo by W. A. COLE.
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THE BROKEN PITCHER.

Composed by PONTET. Arr. for Banjo by GAD ROBINSON.
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Composed by H. PONTET.

TIT FOR TAT.

Arr. for Banjo by GAD ROBINSON.
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He helped me

“one,” he belped me ¢“two,” And
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“Come back ! come back !” I wild-ly cried, « Come back! comeback! T want to go totown, If you
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help me o’er the stile,You'll gain my sweetest smile,And p’rhaps I’ll tell you more when I am down.”

!
o

=
'
._

)
A—"
-

:

\V - Jhsf

3

] | S i
LI 2 L
Qalll 2 TTe
| 8
|| =

g
¥ 2
Lk
_ -
alh 2 JiTe
e
xag R
r_br M

e
y g

w0
&
Us 2

os i

g
4;# -
J
L YA
=)
1] &
L S
& —
hEE
=
VR
|
_ R -y
QLN
1 =
LIX 2Tee
1IN
_.6 -]
- =
|l £ 1K
Pl E
| a
J:U 2
a-| | & Tiee
”’
]
Qli 2
e ———
Q1L g lﬁﬂx
o
5]
= T
Q
MIE |
A s, i v
.- X
XX hu
Lt ~ = vt e
RGNS

By

o ————N]
. &

-
g—-]

-1

rfo—

)
o

-

s

24.........

=i
| ¢—&—1—

told him to stay where he was justthen, And trippeda-way with-

7

»
.

e
!

o __
o | -

[

‘J 43

>

)

T Ti%9
RS T+
LAY
L AN 1%
A Ra O
Xy o !
ol :
al_in :
elll sEITTR
]
L RN
‘ SLMV bt o
0LiL
n_‘hs

nva

“Rose, you promised !” I said, “not L”

s s

|

=

-
i

G

e
o

he did not godown,But sat up - onthestile, looking at me with a frown, And

[

]
—&

—
._

EA N
il
T 2
o
ol g
_
a1 8
N =
fel =
S
.1“.‘ m
te . 1Tee
2
T (=]
A 6 E
T m
TT7ee
£ 8
.3
y AN +
[ N w.
i A
X\
X =X

1Y)

{
3 !
T | B L
w
<]
g TTee
7 |
) | |
S HEG nl
ey
fié| =
=)
£l
] g .
AN mo
+=
-_ru 2 .
| YA Y .m
=
w~
LAY "m TN
5
o)
B
4
n -
MIx £ 1T
_ -
boed
T .
&
WK
QLN
3
-T®
4-.? .m ‘j
aln @
A
&inE e
_
IR =
[+
1
] ._w-r‘ 2 TTeew
Lial] 3
bt Vi vt =
r s 2 [
| ¥% SR\ L.,
Trre| 8
LI
1 TTe| = TR .
A | Ay _
) E x = [
A 1) ba 1 Vi
b
s

Tit for Tat.— 3.



THE BRIDGE.

Words by H. W. LONGFELLOW.

iy

For Banjo by CURTISS.
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SLEEPING,

Composd by W. V. WALLACE.

I DREAMED, LOVE.

Arranged by CURTISS.
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"SEE-SAW.

Arr, for Banjo by GAD ROBINSON.

Composed by LAMSON.
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LA PALOMA.

Composed by YRADIER. Arr. for Banjo by GAD ROBINSON.
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1. 1 think..ecvves.. of the mornwhen T sailed a - way from thee, i | said,.veeeeancs -
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DREAM FACES.

Composed by HUTCHINSON, Arr. for Banjo by GAD ROBINSON.
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child - hood’s dis - taut  shore, And dreams, and dreams of "days that are no more,
ten - der lov - ing hand, And with my darl - ing 'neath the old oak stand,
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Dream Faces.— 3.
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thro’ a mist’ of pain,..... «“Hope on, dear Ioved one, we shallmeet a- gain.”
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IN THE GLOAMING, 89

' BALLAD. ,
Composed by ANNIE F. HARRISON. Arranged by H. C. DOBSON.
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1. In the gloaming, oh, my dar-ling, When the lights are dim and low,—
2. In the gloaming, oh, my dar - ling, Think not bit - - ter- - ly of mel!
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And  the qui - et shad - ows fall-ing, Soft - ly come, and ' soft - - ly go;

Tho’ I passed a - - way in si- 'ence, Left you lone - ly, set you freel
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When the winds are sob - - bing faint -1y, With a gen - tle un - known woe,

For my heart was crushed with long-ing, What had been, could nev - er be,—
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Will  you think of me and love me, As  you did once long a - golt

It was best to leave you thus, dear, Best for you and best for me!
ﬁ:gﬁ——ﬂﬂ.‘? e e e oo BN o i — —— — -
4 W 00— a—ﬁ o —@— o Al

| 1. | i P - A ‘_ p— 4 J. 1 b 4 4. o]

e i’— EE’ 6o t’: —’ -9 o9 —o0—0 o—0—4¢ o
v = L

¥ ¥ =

Copyright, 1882 by OLIvER Ditson & Co,



90 IN THE GLOAMING, Concluded.
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It was besttoleaveyou thus,..... ceree Best for you and best for me!......
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O0LD FOLKS AT HOME.
Composed by S. C. FOSTER. Arranged by H. C. DOBSON.
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1. Way down up -on de Swan-nee rib - ber, Far, far a -

2. Al ‘round de 1lit -tle farm I wan-dered, When 1 was

3. One lit- fle hut a - mong de bush -es, One dat 1
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- way, Dere’s whar my heart is turn - - ing eb - ber,
young, Den ma - ny hap -py days I squandered,
love, Still sad -ly to my mem’ .- 1y rush - es,

p e —— I — ; : ; ; ; ; ; : ) I
ﬁ‘gz#n i i = I — I — — " —
Gt ettt gttt

‘¥ A -

Copyright, 1882 by OLIVER DitsoN & Co.




9

-OLD FOLKS AT HOME. Concluded.
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Dar’s whar de old folks stay. Al up and down de
Ma - - ny de songs 1 sung ‘When I was play-ing
No mat - ter where 1 rove. When wil I see de
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whole cre - - a - tion, Sad - - ly 1 Yoam;
wid my brud - der, Hap - - PY was I;
bees a humming, All 'round de comb?
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Stin longing for de old plan - - ta - tion, And for de old folks at home!....
Oh! takeme to my kind old mud - der, Dare let me live and diel!......
‘When will I here de ban - - jo trum - ming, Down in mygood old home?....
tg 4.  m——— , N
I —— —— N —) - , ! I — 7

i o R mimmm e e $—¢— —:_:EEE':‘_‘!—_, —¢—¢ -

rv i — - ) &
K - k4 X
4 # CHORUS.

- AP " i f 7
5” 4P . - — L —
@ - ! ~ r—] - - £ } — .

' All de world am sad anddrea - ry, EV -« ry whar I TOAIY.eeenneens
‘» &ln " 1. ) ‘ i —_ £ J J. . ] —1 _—
oY B Jraif 4 I i — i ! ‘ —— o
é-’ﬁ—#——‘”‘g‘df_'ﬁ—‘—‘:ﬁ*‘g? ¢—¢—¢ ——9-9-¢ 33— _g:ﬂ‘ Qzﬂzﬂzi"ﬁgit_
_ L 2 » s o t 2
» 9. ~ )
o e =T =
L‘ﬂ)\i = ‘ L !| = Y Ld ._d t':j— =
v} . ~——
Oh, darkeys, how my heart grows weary, Far from de old folks at homel........
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OH., DEM GOLDEN SLIPPERS!

Arr. for Banjo by GEO. C. DOBSON.

Words and Music by JAMES A. BLAND,

long white robe
Brud -der Ben

gold - en slippers must be nice and clean, Andyer age

and

dat I bought last June,
Sis - ter Luce,Dey will tel - e-graph de news to Uncle Bac-cc Juice,Whata
Just sweet six - teen, And yer

Pm  gwine

be

to git changed Kaseitfits too
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1. Oh,my gold-en slippers am  laid a - way,KaseIdon’t’spect to wear ’emtill my
2. Oh,my ole ban- jo hangs on de wall, Kase it aint been tuned since
8. So, it’s good-bye, children,I will have to goWharde rain don’t fall or de
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wed-din’ day,And mylong-tail’d coat,dat I loved so well, I will wearup in dechariot in de morn; And my
way last fall, But de darksall say we will hab a good time,When weride upin de chariot in de morn; Dar’s ole
wind don’t blow,And yer ulster coats,why,yer will not need,Whenyerrideupin dechariot in de morn; But yer
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ole grey hoss dat I used to drive, I will hitch him to de char-iot in de morn.
great camp-meetin’ der will be dat day, When we ride up in de char-iot in de momn.
white kid gloves yer will have to wear, Whenyerride up in de char-iot in de morn.
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Oh, dem gold-en slip-pers! Oh, dem gold-en slippers! Gold -en slippers I'm gwine to wear, Be -
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JH case dey look so neat; Oh, dem gold-en slip-pers! Oh, dem gold -en slippers!
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Gold en slip-pers Ise gwine to wear, To walk de gold - en  street. . . ... . street.
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IN THE MORNING BY THE BRIGHT LIGHT.

Arr. for Banjo by GEQO. C. DOBSON.

Words and Music by JAMES A. BLAND.
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I'm gwinea-way by the light of themoon, Want all the children for to  fol-low me; I
Go get a match and light that lamp, Want all the childrenfor to  fol-low me; And
take my old ban - jo a - long, Want all the children for to  fol-low me; In
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hope T  meet you dar - kies soon, Hal -le, hal - le, hal-le, hal-le - Iu - jah! So
show me the way to the Bap- tist camp, Hal-le, hal-le, hal-le, hal-le - lu - jah! We'll
case the  boys should sing a song, Hal -le, hal -le, hal-le, hal-le - lu - jah! For
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tell the bro - thers that you meet, Want all the chil-dren for to fol-low me;

have beef-steak and spare-rib stew, Want all the chil-dren for to fol -low me; And

no one has to pay mno fare, Want all the chil-dren for to fol-low me; So
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That I will trav-el on my feet, Hal - le, hal -le, hal -le, hal - le - lu - jah!
nice  boilled on - ions dipped in dew, Hal-le, hal -le, hal -le, hal -le - Iu - jah!
don’t for - get to curl your hair, Hal -le, hal -le, hal -le, hal -le - lu - jah!
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In the morn - ing, morn - ing by  the bright light, Hear Ga - - briel's
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trum-pet in the morn - ing!
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The Slur and Slide,
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A FINE INSTRUCTION BOOK FOR THE GUITAR.

It has stood tfe test of many years’ use, and TWENTY-F{VE THOUSAND copies have been sold. The num-
ber must be conceded to be a very large one, since the number of those who learn the Guitar bears but & small proportion
to those who study the Piano, or who use the vagious methods for learning to sing. The Instruction Book is

CURTISS' METHOD FOR GUITAR,

BY N. P. B. CURTISS.

PRICE, $3.00

In additicn to all this, 1t has a chioice collection a* admired songs, com-

The book at present brought to notice 1s an improved one, the first | posed and arranged expressly for this work.

editions having been revised and changed, as*experience in their use dic¢ated.

Notice that pupils who have mastered this excetlent instructor are

It contains the Elementsry Priﬁéif)le’s of Music, together with the | qualified at onee to use the method of playing and aceompanying indicated in

lessons and exerrises needed to acquire & perfect knowledge of the Guitar.

Mr. Curtiss® work, to which this leaf is attached

ZITHER NEW METHOD,

By N. P. B. CURTISS and CHARLES BEHR.

What ia a Zither ? Alithough the use of the instrument has greatly
extended, and alibough it is the modernized form of an exceedingly ancient
fustrument, mauy people have not seen it, and need to have a brief
description.

The Guitar has beea, and always will be a favorite instrement. Its
only lack is power. Being a very light and portable affair, one cannot well
give it the strings for a strong bass, Now the Zither possesses these. 1! lies
flat as you play it, so that both haads ean be used on the strings. While one
band plays the air in guitar fashion, the other hand accompanies with strong

Price, $1.50.

tones and chords upon the lower and larger strings, making a full harmony,
which is quite acceptable in public performances.

ZITHER NEW METHOD contains the Iilementary Principles in German
and nglish, plenty of Exercises and Examples for practice, and also a choice
collection of pieces for study and enjoyment.

Psrsons who have studied the Zither Method ure quite conpetent to
take advantage, at once, of Mr. Curtiss’ new method of music-reading as
explained in the book containing this nace.

CURTISS’ SIGHT MUSIC READER
AND INDICATOR FOR PIANO OR ORGAN.

By N. P. B. CURTISS.

This new book is indeed a novelty, in its way, containing, as #t does,
mausic that can be played by any one.

Every Tune in the Book Can be Played by Anybody, with-
out the Knowledge of Musie, by using

Cuartiss® Indicator,

which accompanies tuls ¢ Sight Music Reader.”” Full direstions and fifty
popular songs are eontained in the Music Reader.

Curtiss’ ¢ Indicator ** tells you:— . .
How to take all the positions of the ehords with the right hand, and

Price, with Indicator, $1.00.

all tha fnversions of the chords in the Bass (or left hand.) Ilow to play ail
the seales with the left Aand. How to play every scale with right hand.
How to play all the arpeggio scales, with either hand or both together. How
to play any piece of sacred music, in jour parts,’by simply looking at the
melody or Treble part. How to hariacnize every scale al sight. How to
play the Bass puarts in Piano Duetts (o four hand picces.) How to com-
pose music correctly. How to modulate from any ore key to any other you
desire, the quickest way possible. And there are other rules also. Any
body ean learn the rules in ten minutes. Send for the SIGHT MUSIC
READER with the INDICATOR. See price above.

THE ACME BANJO METHOD,

By N. P. B. CURTISS.

A NEw METHOD, PRESENTING NEW IDEAS. SOMETHING NEV-
ER BEFORE OFFERED TO BANJO STUDENTS.

A book that should be examined by every student and teacher of the Banjo.

A novel feature of the Method is A PERFECT AND FULL SET OF DIAGRAMS,

showing every key, chord and scale on the Banjo. Very simple and very in-

structive. The first Rudiments are also given, in a concise and easily-under-

Price, $1.25.

stood manner, and there is a choice collection of PROGRESSIVE INSTRU-
MENTAL AND VOCAL PIECES, selected and arranged expressly for this work.
The success of Mr. Curtiss® other books has been great; but, it is predicted
that this ¢ AcME BANJO METHOD ” will surpass all his other books in popu-
Jarity, It is new in ideas and construction. It contains the results of the
author’s experience, gained by years of study ard teaching.

OLIVER DITSGN & CO., BesTon.

NEW YORK: CHAS. H. DITSON & CO.

CHICAGO:

LYON & HEALY.  PuiLA.: J. E. DITSON & CO.
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